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This is the fourth title in our bestselling Sex and Horror 
series, which celebrates the 1960s and '7os publishing 
phenomenon known as “fumetti sexy” — Italian adult 
comics with a unique take on such genres as horror, 
crime, fantasy, history and fairy tales. The comics were 
hugely successful, due in part to their uninhibited mix of 
twisted humour, gory violence, and up-front eroticism; 
however, what makes them so sought-after today is their 
technicolour cover illustrations, rendered by classically 
trained painters. Here is a further collection of those 
superb covers a visual feast of outrageous pulp art. 
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| FIRST BECAME aware of Italian comic books in the mid-198os. I was b: 


ack in school after the 
holidays and a classmate from Verona, Italy 


burst into my room and said, “Check these out!” as 


he handed me a pile of comics. L P to that point in my life my knowledge of E uropean comics was 


limited to Asterix and Tintin, and these comics were nothing like those. The fi 


rst thing I noticed was 
their size, which was similar to B 


ritish war comics such as Commando and not too far from the 


pocket glamour magazines of the 1960s. And then I saw their covers _a heady eye-catching mix 


of softcore porn and pulp fiction that screamed of the melodrama within. Even though I couldn't 


read Italian, I was instantly hooked. I had popped my “sexy fumetti” cherry 


From the late 1960s until the mid-198os Italy hada vibrant, lurid and no-holds-barred alternative 


comics scene for adult readers, attributable to the enormous popularity of the series Diabolik, which 


During those two decades a stack of pocket comic books erupted onto 
newsstands with the fury of a pent-up volcano, pouring 


had launched in 1962 


forth a steady stream of sex, gory violence 


and all-round weirdness. The writers and artists who created the comics for various publishing 


houses were cultured, educated, and savvy plundering the rich storehouse of their country’s history 


mythology and folklore and blending it with the pop culture of the day They subverted every genre 


going with their distinctive brand of twisted humour and blatant sensuality It's worth noting that 


these comics weren't underground publications; they were mass-market, sold from every kiosk 


across the country. If only American and E nglish comics could be this cool. 


The cover artworks of these “sexy fumetti” as the comics have become known, were mini- 


Masterpieces, rendered by classically trained painters such as Emanuele Taglietti and Fernando 


Carcupino. During the boom years, the publishers’ creative teams were producing 30-35 stories 


@ month, with cover artists often having to paint two covers a week, sometimes more. The covers, 
With their daring compositions, bold use of colour and sal 
just a few eyebrows. Those featured in this book were painted more than 40 years ago, and yet, ina 
testament to their enduring power to shock and embarrass, their 


We are unable to attribute them to an artist 


acious subject matter raised more than 


authorship is disputed. As a result, 


Since we published the first book in this series, there has been renewed interest in these Italian 


Eomics and their cover artists. I could shamelessly take credit for this. but I suspect we were just 
Tapping into a bout of nostalgia that had come of age. I do delight, however 
Played in showcasing this art to an appre. 


lime around. To those readers, 


in the role we have 
ciative audience, many of whom didn’t get to see it the first 


including you, it is your enthusiasm and support that has made this 
fourth volume possible. So I th 


ank you as we once again delight in more 


@loaked in sex and horror. Enjoy! 


sexy fumetti” — a realm 


Y El-Droubie, London 


Left: Vampirissimo, n. 3, 
I risveglio del mostro (The 
Monster's Awakening), 
March 1973. 
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BLISHED NOVEMBER 1973-AUGUST 1974; 10 ISSUES 


BCosinine, also known as the Atomic Sex Bomb, was a short-lived erotic sci-fi series 
nic book Barbarella 


Iatwas clearly inspired by Jean-Claude Forest's 1960s sci-fi com 


ihe title character is a strong and sensual female robot who was built by Jesus, her 


human companion. Returning to Earth after an apocalypse, Cosmine and Jesus have 


ous adventures as they search for a place to rebuild civilization. Cosmine was 


i 
4 
i nortedly one of the first Italian pocket comic books in colour. The last issue of the 


pries features internal artwork by a very young Milo Manara. 


Far left: Cosmine, n. 3, Innocenza radioattiva 


(Radioactive Innocence) January 1974 


Left: Cosmine, n. 5, II sesso invisibile 
(Invisible Sex) March 1974 


COSMINE 11 


Far left: Cosmine, n. 8, 
Le incontaminate 

(The Uncontaminated), 
June 1974. 


Left: Cosmine, n. 10, 
Bambole assassine 


(Killer Dolls), August 1974. 


COSMINE «13 


E SADE 


\ NE 1970—FEBRUARY 1980; 172 ISSUES AND 2 SPECIAL EDITIONS 


long-running series, which was apparently very popular with female readers, Left: De Sade, n.113, La clinica misteriosa 
files the adventures and escapades of the infamous Marquis De Sade. Apart from (The Mysterious Clinic), November 1975, 

WW biographical titbits about the real French nobleman, the stories are fictitious 

@epict De Sade as an amoral and well-endowed anti-hero who gets to meet other _ Below: De Sade, n. 100, Le fontane di sangue 
Miotical characters, such as Casanova and Queen Marie Antoinette, during his (The Fountains of Blood) April 1975 


Mips on the wild side. In later issues the tone changes and the Marquis has to deal 


osferatu, the Loch Ness monster and other such menaces 


Far left: De Sade, n. 132, 
Sequestro di persona 
(Kidnapping), 

October 1976. 


Left: De Sade, n.141 
| guappi (The Thugs) 
July 1977 


DE SADE 17 


la marchesa del doppio 


Left: De Sade, n. 146, 
La marchesa del doppio 
(The Marquise Del Do 
December 1977. 


Right: De Sade, n. 152 
La sfida (The Challeng@ 
June 1978 


18 DE SADE 


Left: FraDiavolo, n. 2, Musodura 
(Hard-nosed) November 1974 


Right: FraDiavolo, n. 8, Fucilatel 
(Shoot Them!) May 1975. 


BLISHED OCTOBER 1974-SEPTEMBER 1975; 12 ISSUES 


Diavolo (Brother Devil), subtitled Storie di briganti (Tales of Brigands), was a short- 


fferies set in late 17th-century Italy an era when robbery by armed brigands, or 
fils, was widespread. Fra Diavolo was the popular name given to Michele Pezza, 
Mbus guerrilla leader who repeatedly resisted the French occupation of Naples 
Hirst covers in the series feature a brigand who was clearly modelled 
Biid Spencer, an Italian comedy-action actor. The stories 

fall drawn by Eros Kara Pintor, who also drew 


Hpolik and some covers for Messalina. 
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VAMPIRO PRESENT. 


RED APRIL 1972-AUGUST 1980; 123 ISSUES 


pire presenta was a comics anthology published in four subsequent serie 


featured a single self-contained horror story with mandatory erotic over tones, 
pired by classic and contemporary feature films. Quality-wise, the contents 
significantly but some issues were small masterpieces and have been reprinted 
i times, Two of the series’ most notable artists were Birago Balzano, graphic 
ka Magnus, of Necron fame. The covers were 
of the day including Alessandro Biffignandi. 

Hho Carcupino and Karel Thole. 


Far left: II Vampiro presenta, n. 2, Una 
mummia nel letto (A Mummy in Bed) 
January 1973- 


Left: I! Vampiro presenta, n.1 La scogliera 
dei dannati (The Cliff of the Damned) 
January 1973, 


IL VAMPIRO PRESENTA 23 


24 IL VAMPIRO PRESENTA 


Left: !/ Vampiro presenta, 


n.4, Fratelli dai lunghi 


canini (Brothers with Lol 


Canines), February 197}: 


Right: |/ Vampiro presenta} 
n. 14, La vergine resuscitiy 
(The Resurrected Virgin) 
July 19 


ULA 


BD 1969-1982; 322 issurs 


Mi regina dei vampiri (Jacula, the Queen of the Vampires) is one of the most 
Bnd successful comics of the “sexy fumetti” craze. It was published (and 
formore than a decade, and even translated into French. The lead character, 


Bisa woman turned by a doctor's potion into a vampire. Her chilling and erotic 


in which she meets witches, zombies, mummies, werewolves and even 

Ripper, take place around the late 18th and early r9th centuries. Jacula is a 

ig and independent woman who is not afraid to question authority The 
Ba hit with female readers, who saw Jacula as a feminist figure. 


Far left: Jacula, n. 61, II circo pellin 
(The Pellin Circus) July 1971 


Left: Jacula, n. 85, I! ballo dei vampiri 
(The Vampire Ball) June 1972, 


CULA 


HED 1969-1982; 322 ISSUES 


Bla regina dei vampiri (Jacula, the Queen of the Vampires) is one of the most 


fs and successful comics of the “sexy fumetti” craze. It was published (and 


fied) for more than a decade, and even translated into French. The lead character, 
isa woman turned by a doctor's potion into a vampire. Her chilling and erotic 
fires, in which she meets witches, zombies, mummies, werewolves and even 

Ripper, take place around the late 18th and early roth centuries. Jacula is a 
Gitong and independent woman who is not afraid to question authority The 
Masa hit with female readers, who saw Jacula as a feminist figure. 


Far left: Jacula, n. 61 II circo pellin 
(The Pellin Circus) July 1971 


Left: Jacula, n. 85, I! ballo dei vampiri 
(The Vampire Ball) June 1972. 


REZIA 


APRIL 1969-OCTOBER 1974; 140 1ssuES 


trends of “sexy fumetti” in the late 1960s and early 1970s was to tap into 


and pick a famous hero (or villain) as the main protagonist of a series. One of 


examples of this is Lucrezia, which was freely based on Lucrezia Borgia, the 


filand Machiavellian daughter of Pope Alexander VI. In the series, some of 


fipyers were created by Alessandro Biffignandi, Lucrezia is constantly involved 


ds of court intrigues across Renaissance Europe. She uses seduction and sex 
fillies in her fights against various other aristocrats, including her ruthless and 


ilier, Cesare Borgia 


Far left: EP Doppio Super Lucrezia 
(double size special) n. 2, Uarcidiavolo 
(The Archdemon), June 1973. 


Left: Lucrezia, n. 55, Le cavernicole 
(The Cavewomen), May 1 


Left: Lucrezia, n, 83, 
La zingara affascinay 
(The Charming Gypd 
June 1972 


Right: Lucrezia, n, 8 
Le amanti del buig 
(Lovers of the Dar 


July 1972. 
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34 LUCREZIA 


Left: Luc 
I pugnale de 
(The Assass 
May 1973 


Right: Lucrezia, n. 
11 dono del sultano(l 
Sultan's Gift), Maj 


eae 


Left: Lucrezia, n. 10 
La cena della vende 
(The Dinner of Re 


June 1973 


Right: Lucrezia, 0 


II castello de 
(The Castle of He 


July 1973. 


Far left: Lucrezia, 0.111 
La compiacente ancella 


(The Obliging Maid), 


Left: Lucrezia, n. 113, 
La mondana senza volto 
(The Faceless Harlot), 


September 1973 


LUCREZIA- 39 


Far left: Lucrezia, n. 114, 
La locanda dei delitti 
(The Inn of the Crimes), 


September 1973. 


Left: Lucrezia, n. 117, 
La strega corinzia 

(The Corinthian Witch), 
October 1973, 


LUCREZIA- 41 
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Far left: Lucrezia, n. 135, 


| fuochi fatali (Deadly Fires) 


August 1974 


Left: Lucrezia, n. 136, 
Tradimento (Betrayal) 


August 1974 


Left: Lucrezia, n. 1 


Un'italiana ad All 
(An Italian in Algil 


October 1974. 


JOCTOBER—DECEMBER 1966; JANUARY 1967—AUGUST 1974; 185 ISSUES 


Mien dell’amore (Messalina, the Goddess of Love) is another series with a 


ken from Italian history, this time ancient Rome. The title character is 
iid dissolute Empress Messalina. In the comic, she is no longer scheming 

lept husband, Claudius, but striving to defend his throne. Together 
and Goldrake, Messalina was among the first Italian adult comics created 
Pentrepreneur Renzo Barbieri in the 1960s. However, the first series was 
Hitwas relaunched after a few months and ran successfully for seven years, 
Bills covers painted by Alessandro Biffignandi. 


Far left: Messalina Gigante, n. 16, Vedove 
scarlatte (Scarlet Widows), July 1971. 


Left: Messalina Gigante, n. 17, 


Llorrenda notte di nozze (The Dreadful 
Wedding Night), August 1971. 


MESSALINA - 53 


54» MESSALINA 


Left: Messalina, n, 


La voce del sangue 
(The Voice of Blod 
June 1971 


Right: Messaling, 
Uro, la furia dei bl 
(Uro, the Fury off 
Barbarians), Feb 
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Left: Messalina, 0.1 
Gli striscianti (The G@ 


January 1972. 


Right: Messalina, 
La tribu degli vominl 
(The Tribe of the Bl 
June 1972 


Far left: Messalina, n.145, 
Una voce dall’Averno 

(A Voice from Hell), 
August 1972 


Left: Messalina, n. 147, 
I leoni del mistero (The Lions 


of Mystery), December 1972 


MESSALINA- 59 


Left: Messalina, f 
II rogo delle vesal 
Virgins at the Sta 
December 1972 


Right: Messalina, 
Lussuria afticana 


Lust), February! 


60+ MESSALINA 


Left: Messalina, n.154, La regina dei 
(The Queen of the Vandals), Marchi 


Far left: Messalina, n. 156, 
Laraba fenice (The Phoenix), 
May 1973. 


Left: Messalina, n. 158, 
Il sangue d’una vergine 
(The Blood of a Virgin), 
May 1973. 


FOLLOWING PAGES 
Left: Messalina, n. 164, 


Africa segreta (Secret Africa), 
August 1973. 


Right: Messalina, n. 159, 

| sette peccati di Lesbia 
(The Seven Sins of Lesbia), 
June 1973. 
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Far left: 
Nelle indie misteriose 


(In th ndies), 


ingiura dei Pazzi 
(The Pazzi Conspiracy), 
April 1974. 
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ETOMBA 


(JUNE 1971-SEPTEMBER 1986; 300 ISSUES AND 2 SPECIAL EDITIONS 


fan anthology of horror tales, was one of the most successful Italian 
series ever. It was soon followed by two more series and several special 
Mith a cumulative output of more than 500 stories. Some of the material 


lished outside of Italy, in France, Spain and Germany The series even 


fn and drawn by Spanish artists, including Alfonso Azpiri. Initially, the 


Wis pretty tame, but it became more and more explicit, and during the 


[TRETOMB! 


il cammino delle streghe 


Far left: Oltretomba, n. 40, 
Cadavere chiama cadavere 


(Corpse calls corpse), November 1972 


Left: Oltretombaba, n. 41, 

II cammino delle streghe/I| necrofilo 

(The Path of the Witches/The Necrophile), 
December 1972 


OLTRETOMBA-71 


Above: Oltretomba, n. 58, Le tragiche notti della Candelora 
(Candlemas' Tragic Nights), August 1973, 


9, Pape Satan Aleppe 
April 1973 


OLTRETOMBA - 73 


Bomba, n. 67, La citta dei mostri Above: Oltretomba, n. 70, Limmondo regno 
Monsters), January 1974. (The Foul Kingdom), February 1974. 


ymba Polvere sei, zombi-diventerai! 


is, Zombie to Zombie!), November 1973 


OLTREIO 


March 19740 


OLTRETOMBA 


i sessoinvesati 


Far left: Oltretomba, 
n. 74, Metempsicosi 
(Metempsychosis), 
April 1974. 


Left: Oltretomba, n. 85, 
| sessoinvasati 
(The Sex-Crazed), 


September 1974. 


OLTRETOMBA : 79 


OLTRETO 


{a signora di po 


f OURETONEA 


Far left: Oltretomba, n. 125, 
Gli alunni di Satana (Satan's 
Students), March 1976 


Left: Oltretomba, n. 127, 
Lectoplasma coniugale 


ital Ectoplasm), 


OLTRETOMBA. 


Far left: Oltretomba, n. 131, 
L.S.D. (LSD), June 1976. 


Left: Oltretomba, n. 130, 
Condanna senza fine 
(Endless Sentence), 
June 1976. 


OLTRETOMBA- 87 


pmba, n. 138, Il seme del coccedrillo Above: Oltretomba, n. 141, Piacere rosso 
fhe Crocodile), September 1976 (Red Pleasure), November 1976. 


iba, n. 137, I! cadavere assassino 
Bipse), September 1976. 


OLTRETOMBA* 89 


OLTRE 


QLTRETC 


Piepur 


Left: Oltretomba; 
Liimpuro (The U 
March 1977 


Right: Oltretom 
La belva del Gevl 
(The Beast of Ge 
May 1977. 


92+ OLTRETOMBA 


OLTRETO! 
eames 


into Darkness) 


1977, 


Far left: Oltretomba, 
n. 163, II legionario 
(The Legionnaire), 
September 1977. 


Left: Oltretomba, n. 165, 
Il treno fantasma (The 
Ghost Train), October 1977 
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Far left: Oltretomba, n. 183, 
La Coyotera (The Coyote 
Woman), July 1978 


Left: Oltretomba, n.191, 


Sinistri cigolii (Sinister 
Squeaks), October 1978. 


OLTRETOMBA - 105 


OLTRETOMBA 


‘ecehio macabro 


TATO At no) 4 AN 


Far left: Oltretomba, n. 196, 
Braccio della morte (Death 
Row), January 1979. 


Left: Oltretomba, n. 198, 


Occhio macabro (Macabre 
Eye), January 1979. 


OLTRETOMBA - 107 


NOVEMBER 1972—AUGUST 1979; 80 ISSUES AND 3 SPECIAL EDITIONS 


fi Colore was another anthology of horror tales and the first spinoff of the 
ries. Together with Cosmine, it is recognised as one of the first Italian 

0 be published in colour ~ a result of the publisher discovering a way 

fi the cheap. At the time it was the norm to have only the cover in colour, 
Bnterior art was strictly black and white (and sometimes rather crudely and 
n). The addition of colour improved the overall look of the comic and 


Bd to augment the artwork, which was often created by Spanish artists. 
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Far left: Oltretomba Colore, 
n. 5, Concerto in do di morte 
(Concert in C of Death), May 1973 


Left: Oltretomba Colore, n. 7, Morire per 
sempre (To Die Forever), Month 1973. 


OLTRETOMBA COLORE : 109 


10 - OLTRETOMBA COLORE 


Left; Oltretor 
n. 10, Incubo: 
(Red Night 

October 1973 


Right: Oltre! 
fn. 12, Sinist 
December 


Doomed), Dif 


112+ OLTRETO 


OLTRETOMBA 


Far left: Oltretomba Colore, 
n. 37, Sangre y muerte 
(Blood and Death), 


January 1976 


Left: Oltretomba Col 
n. 39, Profanazione 
(Profanation), March 1 


FOLLOWING PAGES 
Left: Oltretomba Colore 
n. 40, Tragedia island 
(Icelandic Tragedy), 
April 1976 


Right: Oltretomba Colore, 
n. 43, Ritratto di un fantasma 
(Portrait of a Ghost), 


July 1976 


OLTRETON 


Left: Oltretomba Cola 
n. 44, Incesto (Incest); 
August 1976 


Right: Oltretomba Col 
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Far left: Oltretomba Colore, 
n. 59, Rombo rosso (Red 


Roar), November 1977. 


Left: Oltretomba Colore, 
n. 75, Pappa reale (Royal 
Jelly), March 19 


OLTRETOMBA COLORE - 123 


October 1978 


Right: Oltretomba Coll 
n. 78, Requiem (Requid 
June 1979 
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ISHED JUNE 1973—JANUARY 1983; 115 ISSUES 


wba Gigante the second offshoot of the successful Oltretomba series, done 


larger format, hence the Gigante (Giant) in the title. 
and offered new horror stories in each issue. The 


content-wise it followed the 
iula of the main publication 
bbination of great stories, which fused the gothic with the noir, a bigger page size, 
ih enhanced the beauty of the art, and of course the stunning painted covers, 


le Oliretomba Gigante one of the best Italian “pulp” publications of the 197 
duced to the more common pocket format. 


rettably, with issue 92, the size was ret 


OLTRETOMBE: 


il barone nero 


Far left: Oltretomba Gigante, n. 5, 
Lo spirito di Tepeyolohtli (The Spirit of 
Tepeyolohtli), October 1973. 


Left: Oltretomba Gigante, n.1), 
II barone nero (The Black Baro 


April 1974. 


OLTRETOMBA GIGANTE : 127 


Left: Oltretomba Giga 
n. 16 La rivolta del gladl 
(The Gladiators’ Uprigl 
September 1974. 


Right: Oltretomba Gig 


2, II morso dello sq 
(The Bite of the Shark 
May 1974. 


130 - OLTRETOMBA GIGANTE 


OTRET 


Velefante. pines 


Left: Oltretomba Gigante, 
n. 42, Lelefante bianco 
(The White Elephant), 
November 1976 


Right: Oltretomba Gigante, 
n. 37, Transmigrazione 
(Transmigration), June 1978 


132 * OLTRETOMBA GIGANTE 


ONTRETONE 


el vaewpirus ET 


Left: Oltretomba Gigante, 
n. 10, Il mantello del 
Vampirus (The Cloak of the 
Vampirus), March 1974 


Right: Oltretomba Gigante, 


n. 49, Leggenda macabra 
(The Macabre Tale), 


June 1977. 
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PUBLISHED DECEMBER 1976-AUGUST 1983; 153 ISSUES 


Terror Blu was a spinoff of the horror/erotic series Terror. Both offered mostly 


self-contained stories, but Terror Blu added science fiction to the mix. Veteran Tex 
penciller Fabio Civitelli and Spanish illustrator Esteban Maroto are among the many 
artists who drew stories for Terror Blu. In the 1980s there was a second series, titled 
Terror Special, but from issue 34 it didn’t feature any new material, as the publisher 
succumbed to reprinting old stories. 


Far left: Terror Blu, n. 6, Ciak: si muore! 
(And... action! Time to Die!), May 1977. 


Left: Terror Blu, n. 5, I grattacielo della 
paura (The Skyscraper of Fear), April 1977. 


TERROR BLU + 139 


140+ TERROR BLU 


Left: Terror Blu, n. 13, 
Progetto Prometeo (The 
Prometheus Project), 
September 1977 


Right: Terror Blu, n. 25, 
Uorrido pasto (The Horti 
Meal), March 1978 
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142 TERROR BLU 


WLEK 
LO STRANIERO. 


Left: Terror Blu, n. 28, 
Wlek lo straniero (Wlek 
the Stranger), April 1978. 


Right: Terror Blu, n. 10, 
Transfert mentale (Mind 


Transfer), July 1977. 


Far left: Terror Blu, n. 101, 
Tutto normale a Sewerton 
(Everything’s Normal in 
Sewertown), February 1981 


Left: Terror Blu, n. 


Lultimo guerriero (The Last 
Warrior), September 1978. 


TERROR BLU +145 
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VAMPIRISSIMO 


PUBLISHED NOVEMBER 1972—DECEMBER 1980; 98 ISSUES 


Vampires, witches, mummies, ghosts, demons, zombies and other monstrous 


creatures of the night were the stars of Vampirissimo. This long-lived horror comics 


anthology, in the popular pocket format, went through four series, totalling almost 


1es of exciting s| many of which were drawn by acclaimed artists such as 

lo Ambrosini and Giovanni Romanini. One of the selling points of Vampirissimo 

was, of course, the covers, which showcased the talents of top-notch talent — 

Alessandro Biffignandi, Fernando Carcupino, Carlo Jacono, Emanuele Taglietti and 
Karel Thole to name but a few. 
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Far left: Vampirissimo, n. 3, 
I risveglio del mostro (The Monster's 
Awakening), March 1973. 


Left: Vampirissimo, n. 23, 
II volto della paura (The Face 
of Fear), November 1976. 


VAMPIRISSIMO = 147 


ZORDON 


PUBLISHED DECEMBER 1974—APRIL 1977 


51 ISSUES 


Zordon was an erotic sci-fi comics series based on a strange and original premise. It 
chronicled the many adventures through space and time of an alien-called Zordon 
who came to Earth to study its human inhabitants. Transferring him/her-self into the 
brain and attractive body of Jane Marlow, a Jane Fonda lookalike, and building a time 
machine, Zordon manages to visit such places as the American Wild West, ancient 
Greece and Troy. The change of setting each issue allowed for an array of diverse 


adventures, with abundant plot twists for the title character 


{ Left: Zordon n. 4, La 
| macchina del tempo (The 
| Time Machine), March 1975 


Right: Zordon, n. 9, I figlio 
della scienza (The Son of 
Science), July 1975 


Far left: Zordon, n. 13, 
Il santone misterioso (The 


Mysterious Holy Man), 


September 1975, 


Left: Zordon, n. 16, La mo 
dall g (Death from th 
Stars), October 1975. 
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Far left: Zordon, n. 24, 
Gli uomini piovra 
(The Octopus Men), 
March 1976. 


Left: Zordon, n. 27, 
Giustizieri siderali (Space 
Avengers), April 1976. 


ZORDON «153 


Left: Zordon, n. 42 


collera di Osiride 
(The Anger of Osiris) 
December 1976 


Unknown), April 1977 
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SEX AND HORROR 
" SEX AND The Art of Emanuele Taglietti 


ISBN: 9780957664944 


SEX AND HORROR 
The Art of Alessandro Biffignandi 
ISBN: 9781912740031 


SEX AND HORROR 
The Art of Fernando Carcupino 
ISBN: 9780993337406 


For our full range of titles visit: 


SEX AND 
HORROR 


THE ART.OF 
ALESSANDRO 


Birfetatot book with us as an artist or a collector, 


www.koreropress.com 
If you are interested in publishing a 


please get in touch. 
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Left: Terror Blu, n. 14, L'isola senza nome (The Nameless Island), October 1977. 
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Also available 

Sex and Horror: 
Sex and Horror: 
Sex and Horror: 


visit: koreropress.com 


To see the full range of titles from Korero Press, 


